
Indiana State University 
Syllabus 

Theatre Arts 150, Fall 2016 
Introduction to Acting 

 
 

Course Meeting Times 
Tuesday, Thursday 
9:30 – 10:45 a.m. 
Place: Holmstedt Hall, 117 
 
Contact Information 
Julie Dixon, Instructor 
Office: New Theater Building, room 123 
Office Hours: Mondays, Wednesdays, Fridays 12 – 12:50, and by appointment. 
Office Phone: (812) 237-3339 
E-Mail: julie.dixon@indstate.edu 
 
Required Texts 
The Great Acting Teachers and Their Methods, Richard Brestoff, Smith and Kraus, 1995. 
Wit by Margaret Edson 
The Works of John Leguizamo: Freak, Spic-O-Rama, Mambo Mouth, and Sexaholix  by John 
Leguizamo 
Additional readings are posted on Blackboard. The texts listed above are available at the 
University Bookstore. 
 
Catalog Description 
An introduction to theater through an emphasis on its central performer, the actor. 
 
Course Description 
In this course we will study the acting approaches and character creation of two contemporary 
stage actors by watching video of their performances in live stage work. We’ll study the 
legendary Audra McDonald, whose record-breaking six Tony Awards for performance makes 
her the most decorated stage actress of all time, and John Leguizamo, a Colombian-American 
actor, comedian, producer, playwright and screenwriter, who may be best known for several 
multiple award-winning one-person stage shows he wrote and in which he performed. 
Students will also act in scenes from plays in which McDonald and Leguizamo have appeared.  
 
Learning Objectives 
This course serves as a Fine and Performing Arts Foundational Studies 2011 course and as such 
must meet certain objectives.   
 
By the conclusion of the Foundational Studies Program at ISU, students will be able to:  

1. Locate, critically read, and evaluate information to solve problems;  
2. Critically evaluate the ideas of others;  

mailto:julie.dixon@indstate.edu
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3. Apply knowledge and skills within and across the fundamental ways of knowing (natural 
sciences, social and behavioral sciences, arts and humanities, mathematics and history);  

4. Demonstrate an appreciation of human expression through literature and fine and 
performing arts;  

5. Demonstrate the skills for effective citizenship and stewardship;  
6. Demonstrate an understanding of diverse cultures within and across societies;  
7. Demonstrate the skills to place their current and local experience in a global, cultural, 

and historical context;  
8. Demonstrate an understanding of the ethical implications of decisions and actions  
9. Apply principles of physical and emotional health to wellness; 
10. Express (yourself) effectively, professionally, and persuasively both orally and in writing.  

 
Theater 150 contributes to student learning in the Foundational Studies Program by 
addressing all program objectives except 9.  The following are representative examples of 
course topics and assignments that pertain to the Foundational Studies Program Learning 
Objectives (FSLO): 
 
FSLO 1:  Careful watching and reading of plays and musicals is required for the student to do 
well on quizzes and writing assignments. Knowledge of the plays and musicals is continually 
applied to the scenes on which the student is working, which help students develop skill in 
thinking spontaneously and creatively in order to solve problems and achieve success in 
performing graded scenes. Students will need to critically read material explaining different 
approaches to acting, and then evaluate an actor’s method through study of their work. 
 
FSLO 2:  In each of the plays and musicals studied, students are asked to discuss and evaluate 
how the actor embodies the playwright’s perception of the human condition as revealed in 
each work. Students will need to embody these ideas themselves in graded scene work. 
 
FSLO 3:  Students are introduced to the arts and creative thinking as a way of knowing.  
Students will learn the necessity of utilizing both the imaginative (creative) investigation of 
character as well as detailed and critical investigation of a written text in order to establish 
character. Thematic and contextual elements within plays engage additional knowledge sets 
from a broad spectrum of ways of knowing. 
 
FSLO 4:  Broadly speaking, theater is central to reflecting and critiquing the human condition.  
Acting is a vital and core component of this discipline. This course enhances an appreciation of 
acting as an art form, and develops fundamental knowledge and abilities necessary both to the 
craft of acting and other professions where proficiency in self-expression and clear 
communication are deemed valuable. Appreciation of acting will be fostered by witnessing 
landmark performances of three of the finest contemporary stage actors, performances by 
their classmates, and performances of student-actors in departmental productions. 
 
FSLO 5:  All of the plays and musicals studied raise issues of effective citizenship and 
stewardship, particularly the conflict of responsibility with personal desires.  Additionally, this 
class will contribute to lifelong citizenship skills in that students will be asked to work as a 



responsible member of multiple shifting groups through the semester – the student will be 
responsible for the experience of the scene partner and for the success of the scene. 
 
FSLO 6:  Both of the actors studied this semester come at acting from different perspectives. 
McDonald is an African-American actress and Leguizamo is a Columbian born American actor. 
Both actors are very vocal about their experience as actors of color – McDonald in interviews 
which students will read and Leguizamo in the plays which he created and which the students 
will view. Students are also asked to analyze how actors embody the behavior of diverse 
characters of different genders, nationalities, races, and sexual orientations. Students 
themselves explore character and represent these varied viewpoints via graded acting scenes.   
 
FSLO 7:  Through reading, viewing, and discussion, students will learn how actor learns to 
identify with the goals and beliefs of characters with vastly different global, cultural, and 
historical contexts than their own. Through the staging of scenes drawn from these plays and 
musicals, students will be forced to do the same thing.   
 
FSLO 8:  The plots of the plays and musicals studied are constructed around crises where 
characters make difficult ethical choices, or act in ways that raise ethical dilemmas for other 
characters.  Discussion in class and studying the embodiment of character will allow students 
to truly grapple with these ethical decisions. 
 
FSLO 10:  Students will engage in acting scenes that will enhance the student’s effectiveness in 
daily interaction through effective role-playing. Students will also be required to submit 
graded written assignments. 
 
Fine and Performing Arts Course Learning Objectives: 
Theater 150 satisfies the Fine and Performing Arts (FPALO) requirement of the Foundational 
Studies Program.  In doing so, Theater 150 meets the Fine and Performing Arts course 
objectives listed below: 

1.  Demonstrate aesthetic responsiveness and interpretive ability;  
 2.  Connect works of art to their literary, cultural, and historical contexts;  
 3.  Employ knowledge of the arts to analyze issues and answer questions relating to human 

experience, systems, and the physical environment; and  
4.  Reflect on themselves as products of and participants in traditions of the fine and 
performing arts.  

 
The following are selected examples of course topics and assignments that address these 
objectives (FPALO): 
 
FPALO 1:  Aesthetic understanding of theatre will be made concrete through written critical 
review and thorough in class discussions of performances. Through rehearsal and performance 
of their own scenes, students will communicate creative choices to others using aesthetic 
judgment, based on creative analysis and thorough interpretation of the plays studied. 
 



FPALO 2:  Students will be introduced to the historical and/or cultural context within which 
each play and musical was created.  Through embodying characters in some of these plays, 
students will actually “step into the shoes” of people living in these contexts. 
 
FPALO 3:  Students will be employing, assessing, and reassessing values and belief through 
studying how actors learn to identify with the goals and beliefs of the characters that they play.   
 
FPALO 4:  Good theatre tries to tease apart the conflicting noises of living, and make some 
kind of pattern and order.  Students will learn that the actor’s role in that attempt is to 
believably represent humankind.  In staging their own scenes they will come to understand 
and formulate an appreciation of theater and the actor and its relevance to their world, as well 
as understand how they have been influenced by the arts of the past.   
 
Skill and Applied Learning Objectives: 
As a Foundational Studies course, Theater 150 satisfies the following skill and applied learning 
objectives: 

1. Critical thinking skills; 
2. Information literary skills; and 
3. Writing skills (by including a graded writing component). 

 
Skill and Applied Learning Requirements (SALR) will be addressed as follows: 
 
SALR 1:  Students will develop critical thinking skills through synthesizing own opinion and 
knowledge gathered from readings, discussion, and performance viewings to evaluate an 
actor’s performance. 
 
SALR 2:  The examination of acting encourages students to do web-based research and to 
watch these actors in films and film clips and to synthesize their observation into relevant 
discussion. 
 
SALR 3:  Students refine their ability to evaluate the legitimacy of acting choices and the 
authenticity of its performance.  Students will apply these skills through observation of 
performances, performing themselves, and in critically informed written responses to the 
productions they see. 
 
Class Policies 
•Attendance. You are expected to attend all classes. Discipline is required in all the arts, and 
attendance is part of that discipline. Understanding that there are sometimes unavoidable 
circumstances that prevent perfect attendance, each student is allowed three absences for 
illness, personal business and emergency. Each absence after three will decrease your overall 
final grade as follows: four absences – one grade step down (for example, from A+ to A), five 
absences – three grade steps down (for example, from A+ to B+), six absences – five grade 
steps down (for example, from A+ to B-), seven absences – seven grade steps down (for 
example, from A+ to C); eight absences – nine grade steps down (for example, from A+ to D+); 
and in accordance with Department policy, if you miss nine classes you will receive a grade of F 



no matter what your grade has been to that point. If you know that you will be absent, please 
let me know in advance. If a University-wide excused absence, bring verification. Extended 
illnesses are handled on an individual basis and require a doctor’s excuse. 
•Be on time for class. Lateness is an inconvenience to the other class members and the 
instructor, and prevents the late student from obtaining maximum value from the class. 
Therefore, lateness is calculated in the attendance provision for this class. If you are not in class 
when roll is called, you will be marked absent. If you arrive after roll is called, you may see the 
teaching assistant after class and be marked late. It is your responsibility to remember to do 
this, not mine or my teaching assistant. Two “lates” equal one absence, and are included in the 
class attendance proviso. More than 15 minutes late is considered an absence. If any student 
wishes to leave class early, the same policy will be followed. 
•Required attendance at productions. You must see one performance of each Theater 
Department production this semester. They are: 

Swift devised project  Sept. 28 – Oct. 1 at 7:30 and October 2 at 4:00  
Awake and Sing   November 9 – 12 at 7:30 and November 13 at 4:00   

Tickets for students are free with an ISU Sycamore ID card.  Courtesy when attending any 
production is imperative, whether departmental or other.  If you are rude or discourteous while 
attending any production, you risk failure in this class. 
•Assignments.   
-Please note that if you are absent on an assigned performance day or when a quiz is given, 
you will not be able to make up the performance or the quiz without a doctor’s note (in the 
case of illness), a note from the family (in the case of a family death/emergency), or a 
University-wide excused absence (in which case you are responsible for making alternative 
arrangements before the absence). All notes will be verified.  
-Written work must be turned in on the announced date. Late written work will not be 
accepted.  
-You are responsible for finding out what you missed during any of your absences and 
arranging to make-up missed assignments, if allowed. If you miss a class you must contact me 
outside of class time to get any handouts or assignment explanation. It is not acceptable for 
you to come to me minutes before class and ask “what did I miss?” Utilize the instructor’s 
office hours or special appointments for this purpose. 
-Be prepared for every class; this means have the required reading done and have all 
assignments completed when they are due. 
-You will be expected to write in this class; anything written and intended to be turned in for 
evaluation or review should be composed, typed, and presented in a professional, 
grammatically correct manner. 
•Email. If you have a question or concern of some urgency, the best way to reach me outside 
of class is by e-mail. I will respond to all email in 24 hours. I use your sycamores.indstate.edu e-
mail to send you rubrics grading your work as well as reminders about and changes to the 
class plan.  Please check your e-mail daily as you are responsible for knowing this information. 
Please note that if you ask for any information about assignments, grades, or any information 
that can be construed as private student information protected under federal privacy laws, I 
will only respond through your official ISU email, not through any outside ISP providers such 
as hotmail, gmail, etc. In order to reduce costs, I will encourage use of our course BlackBoard 
site for some assignments and discussions (to be explained further in class). 



•Courtesy.  As an art, theatre is a living expression of the human condition.  It is a sharing of 
personal experience, beliefs, and ideas through voice, body, and mind.  Courtesy, a good 
attitude, and consideration for others is imperative. Rudeness or disrespect towards anyone in 
the classroom will not be tolerated.  

•Because the art of acting is dependent upon carefully explored choices, students must  
devote time outside of class to the rehearsal of their material.  You are responsible not  
only to yourself but to your  scene partner(s).  Inspire a good working environment. 
•Because of the nature of this class, there will be physical contact between you and your 
fellow students.  If this is of concern to you, you MUST see me immediately.  Stage 
fighting and/or physically volatile scene work will not be permitted without my consent.   
If, during the course of rehearsals, your scene partner makes you uneasy and you feel 
that you cannot address him/her directly, see me immediately.  Theatre can also involve 
the use of expletives.  If this is of concern to you, see me immediately. 
•Courtesy when attending any production is imperative, whether departmental or other.   
We will discuss what it means to be a “good” audience member and I will expect you to  
adhere to those guidelines or risk failure in this class. 
•Cell phones don’t have a place in the class room and aren’t to be used. When you  
come to class, place phones in silent or airplane mode, and place it in a concealed place.  
Usage of the cell phone during class may result in action being taken as a violation of  
the Student Code of Conduct. 

•Academic Honesty.  I cannot give you credit for work that is not your own. Plagiarism and 
other forms of cheating will not be tolerated. Depending of the nature of the assignment and 
the seriousness of the offense, penalties range from no credit given for the assignment, to a 
failing grade in the course, to suspension or expulsion as determined by Student Judicial 
Programs. Consult your copy of The Code of Student Conduct for more information about the 
University’s policy on academic integrity. 
•Laptop Not Required for Course: Usage Permitted: While there will be few assignments or 
examinations for which the laptop will be used, your use of a laptop is generally permitted as 
long as such usage remains within the bounds of the Code of Student Conduct and it conforms 
to the provisions of its use as laid out in this syllabus. There may be occasions where laptop 
usage is forbidden and if that occurs, failure to comply with this direction will be viewed as a 
violation of the Code of Student Conduct. 
•Recording. Unless there is an explicit medical reason to do so, and such request is presented 
in writing to the instructor in advance of such proposed usage, with the ultimate decision 
being made at the sole discretion of the instructor, recording of any class session by any 
means is strictly prohibited. 
•University Policies.  The University has policies regarding academic freedom, students with 
disabilities and other matters. These apply to this class and may be found on the Gen Ed web 
page at: 
www.indstate.edu/gened/docs/Foundational%20Studies/Info%20on%20Sycamore%20Standar
d%20and%20ADA%20and%20Laptops%20and%20Academic%20Freedom.pdf. 
 
Grading 
Throughout the semester you will be graded on your performance and other assigned work.  
You may request a conference at any time in order to assess your progress, however, students 
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must take 24 hours to digest feedback on any graded assignment before discussing it with the 
instructor. 
 
Grades will be weighted by the following percentages: 
Performance Work          20% 
Each student will perform one scene selection from Wit with a partner, and one monologue 
from The Works of John Leguizamo. Each performance will be worth 100 points, and the 
monologue performance will serve as the class final. 
Quizzes            40% 
There will be 11 quizzes on the screenings, lectures, and assigned readings and viewings. Each 
of these quizzes will be worth 40 points, and the lowest grade will be dropped. 
Discussion Boards          30% 
There will be three discussion board assignments. Two will discuss that acting seen in the 
Department of Theater productions and one will address your own work on the scene from 
Wit. Each assignment will be worth 100 points. 
Papers            10% 
You will be required to write one critical response on an actor in a vehicle of your choosing 
(film, television, play, musical, or opera event outside of a Department of Theater production). 
These responses will focus on the actor’s believability, characterization, and training. The paper 
will be worth 100 points. 
Final Grade Scale 
The number of points you receive for each assignment will be added up at the end of the 
semester to give you your final grade in the class.  The grading scale is as follows: 
 
A 90 – 100 points (A-=90 – 92, A=93 – 97, A+=98-100) 
B 80 – 89 points (B-=80 – 82, B=83 – 86, B+=87-89) 
C 70 – 79 points (C-=70 – 72, C=73 – 76, C+=77-79) 
D 60 – 69 points (D-=60 – 62, D=63 – 66, D+=67 – 69) 
F 0 – 59 points 
 
ISU mandates that professors post student grades on Blackboard within two weeks of the 
assignment’s due date. Please remember, however, that excessive absences in this class result 
in a deduction of your final grade.  That deduction cannot be calculated by Blackboard, 
because it is applied at the end of the semester. Therefore know that your grade posted on 
Blackboard is accurate, with the exception of any excessive absences, as outlined in the class 
policies section. 
 
 

ASSIGNMENT SCHEDULE 

08/23/16 Introduction to course 
  Course structure, timeline, and expectations 
  Acting – an Introduction 

Assignment:  
- Read What is Acting? (posted on Bb) 



- Read Textbook: Chapter 1, Acting May Be Hazardous to Your Health 
- Watch 60 Minutes Interview with Audra McDonald, 1999 
https://www.youtube.com/watch?v=zTpHJivc9V4 
 

08/25/16 Actor Training 
  Achieving the art of believable 

Quiz – syllabus, what is acting lecture, assignments 
  Screening – A Raisin in the Sun 

Assignment:  
- Read Textbook: Chapter 2, The Russian Revolution;  
- Read Raisin in the Sun roundtable by Vanessa Juarez 
http://www.ew.com/article/2008/04/10/raisin-sun-roundtable 
 

08/30/16 The Stanislavski System 
  Psychological creation of character 

Screening – A Raisin in the Sun continued 
Assignment:  
- Read Textbook: Chapter 4, The American Revolution  

   
09/01/16 Stanislavski in America 
  The Group Theatre  
  Quiz – A Raisin in the Sun, actor training and Stanislavski system lectures and assignments 
  Screening – Wit 

Assignment:  
- Read The Three Major Differences Between Stage and Screen Acting by David Patrick Green 
http://www.backstage.com/advice-for-actors/backstage-experts/3-major-differences-between-
stage-and-screen-acting/ 
- Read selection from Acting as a Business by Brian O’Neil posted on BlackBoard. 
- Watch interview on Show People with Paul Wontorek 
https://www.youtube.com/watch?v=7UIak-oeJGc from minute 41:45 – 46:46 

 
09/06/16 Acting for Stage and Screen 
  What’s the difference? 

Screening – Wit continued 
  Assignment:  

- Listen to interview with Audra McDonald at https://soundcloud.com/american-theatre-
wing/episode82 

 
09/08/16 Acting in Theatre and Musical Theatre 

Is it different? 
Quiz – Wit, Stanislavski in America lecture and assignments, Acting for stage and screen lecture 
and assignments 

  Screening – Carousel 
  Assignment:  

- Read What It Takes to Train a Broadway Star by David Sheward 
http://www.newyork.com/articles/broadway/what-it-takes-to-train-a-broadway-star-24415/ 
- Watch Working in the Theatre: Before the Show (Billy Porter/Patina Miller)  
https://youtu.be/CrESuWsXeRE 
- Watch Working in the Theatre: Before the Show (Jessie Mueller/Lena Hall) 
https://youtu.be/UiiNF--TVPg  
 

09/13/16 Musical Theatre Training 
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  What does it take to be successful? 
Screening – Ragtime 

  Assignment: 
  - Read Textbook, Chapter 5, Lee Strasberg 
 
09/15/16 Variations on Stanislavski - Strasberg 
  The Man who made The Method 

Quiz – Carousel, Ragtime, Acting in theatre and musical theatre lectures and assignments,  
Musical theatre training lecture and assignments 

  Screening – Master Class 
  Assignment: 
  - Read Textbook, Chapter 6, Stella Adler  
 
09/20/16 Variations On Stanislavski - Adler 

The power of the imagination 
  Screening – Annie 

Assignment:  
- Read Textbook, Chapter 7, Sanford Meisner 

 
09/22/16 Variations on Stanislavski - Meisner 

Communion  
Quiz: Master Class and Annie, Strasberg and Adler lecture and assignments  
Screening - Dreamgirls 
Assignment:  
- Read Textbook, Chapter 8, Viola Spolin and the Theatre of Games 
 

09/27/16 Variations on Stanislavski - Spolin 
It’s called a play for a reason 
Screening – Wonderful Town 
Assignment:  
- See one performance of Words Upon the Window-Pane/The Swift Project. Performances are in  
Dreiser Theatre, September 28, 29, 30, October 1 at 7:30 pm and October 2 at 4:00 pm. All ISU  
students are entitled to a single student ticket for the production. Students must show their ID at  
student rush to receive their tickets.  
If you are a student on a schedule, and there are only certain performances you can attend, you  
have two options. You can purchase a Presale ticket for the standard $10 fee. Presale tickets are  
sold in the New Theater Lobby noon to 4:30 pm Monday, September 26 – Friday, September 30. 
Or you can make sure you’re in line for student rush at least 90 minutes before curtain on the  
day of the performance you wish to attend. The earlier you’re in line, the less likely tickets for that 
evening’s performance will run out. Student rush tickets will be available at Dreiser Theatre.  
If you are a student with no schedule restrictions, you may claim a free student rush ticket starting  
90 minutes before curtain by presenting your ID in the student rush line. Starting half an hour  
before curtain, you’ll have to stand in line with community members, staff, and faculty; however, if 
there are any tickets left when you arrive, you may claim one for free with your student ID. 
Note: There is no way to make up the points for this assignment if you are unable to see the show  
or if the tickets sell out. There are no reservations available. 
After the show, you must get your ticket stub stamped for submission.  
Response to Words Upon the Window-Pane/The Swift Project.  
Discussion Board Initial Post due October 4 at 11:59 pm on BlackBoard. 
Discussion Board Responses due October 6 at 11:59 pm on BlackBoard. 
Ticket Stub with stamp and program must be submitted in class by October 4, stapled with your 
name written on both. 



 
09/29/16 American Actor Training  

Universities and Private Studios 
Quiz – Dreamgirls, Wonderful Town, Meisner and Spolin lectures and assignments 
Screening – Mahogonny 
Assignment:   
For the next class, you must come up with two thoughtful questions that you would like to ask  
the actors who were in the Department of Theater production you have just seen. These  
questions should be inspired by the production, but based on what we have studied in class. 
These should be typed, double-spaced, and submitted to me in the next class. 
 

10/04/16 Acting in Words/The Swift Project 
  Actor Panel featuring actors from the Department of Theater’s production   

Due: Ticket stub with stamp and program must be submitted, stapled with your name written on 
both. 
Due: Actor Questions – This will count for 40 points, and there will be no quiz this week. 
Due: Discussion Board Initial Post due at 11:59 pm on BlackBoard. 
Assignment: 
- Discussion Board Responses due at October 6 at 11:59 pm on BlackBoard. 
 

10/06/16 American Actor Training 
Universities and Private Studios 
Due: Discussion Board Responses due at 11:59 pm on BlackBoard. 
Screening – 110 in the Shade 

  Assignment: 
  - Prepare for scene presentations.  

- Scenework Discussion Board Initial Post due October 25 at 11:59 pm on BlackBoard. 
- Scenework Discussion Board Responses due October 27 at 11:59 pm on BlackBoard. 

 
 
10/11/16 Rehearse Wit scenes with Michelle 

 
10/13/16 Rehearse Wit scenes with Michelle 

  
10/18/16 Scenework: Wit student performances, Group 1 
 
10/20/16 Scenework: Wit student performances, Group 2 

Assignment:  
  - Watch interview Audra McDonald – Lady Sings the Blues on CBS Sunday Morning  
  https://www.youtube.com/watch?v=FSyWiEO1WVs from minute 2:00 – 5:00 

- Watch interview on Show People with Paul Wontorek 
https://www.youtube.com/watch?v=7UIak-oeJGc minute 11:40 – 14:10 and 21:10 – 22:13 

 
10/25/16 Researching a Role 
  Observation, images, and historical accounts 

Due: Scenework Discussion Board Initial Post due at 11:59 pm on BlackBoard. 
Screening: Lady Day 
- Watch interview on Show People with Paul Wontorek 
https://www.youtube.com/watch?v=7UIak-oeJGc from minute 18:25 – 29:24, minute 39:26 – 
41:45, and minute 47:59 – 49:47 
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10/27/16 Creating Character  
An actor’s external choices: physical and vocal adjustments 
Quiz: Researching a role, lecture and assignments 
Due: Scenework Discussion Board Responses due at 11:59 pm on BlackBoard. 
Screening: Lady Day 

  Assignment: 
- Read An Actor’s Life by Michael Simkins 
https://www.theguardian.com/culture/2002/apr/24/artsfeatures.theatre 
 

11/01/16 Repetition 
Repeating the character performance after performance … Can anything change? 
Screening: Sweeney Todd, 2001, with Patti LuPone and Sweeney Todd, 2014, with Emma  
Thompson 

  Assignment: 
  - Read Repeating a Great Moment Night after Night? by Simi Horwitz 

http://www.backstage.com/advice-for-actors/professional-tips/repeating-a-great-moment-night-
after-night/ 
- Read Keeping a Long Running Show Fresh by Frank Nestor http://www.backstage.com/advice-
for-actors/professional-tips/keeping-a-long-running-show-fresh/ 
- Read The Art of Keeping Long Running Broadway Shows Fresh by Suzanne Daley 
http://www.nytimes.com/1982/02/21/theater/the-art-of-keeping-long-running-broadway-shows-
fresh.html?pagewanted=all 
- Read Keeping it Fresh by Jim Stovall 
http://www.refreshleadership.com/index.php/2012/11/keeping-fresh/ 
 

11/03/16 Recreation 
How to make it seem like the first time, every time 
Quiz: Lady Day, creating a character and repetition lectures and assignments 
Screening: Sweeney Todd, 2001, with Patti LuPone and Sweeney Todd, 2014, with Emma  
Thompson 
Assignment: 
- Read Bio, John Leguizamo, http://www.biography.com/people/john-leguizamo-
9542489#television-career 
- Read Interview, John Leguizamo, http://www.interviewmagazine.com/culture/john-leguizamo#_ 
- Watch American Masters, The Boomer List, segment with John Leguizamo from minute 1:13:15 
to 1:17:43, http://www.pbs.org/wnet/americanmasters/the-boomer-list-watch-full-film-the-
boomer-list/3492/ 
- Watch An Intimate Interview with John Leguizamo, https://www.youtube.com/watch?v=xxZaR-
46FOo, from minute 9:30 – 11:19 

 
11/08/16 The One-Person Show                                    

What are your options when “Holly-wouldn’t”? 
Due: Paper 
Screening – Mambo Mouth 
Assignment:  
- Watch An Intimate Interview with John Leguizamo, https://www.youtube.com/watch?v=xxZaR-
46FOo, from minute 3:10 – 5:23, minute 11:22 – 15:00, minute 15:00 – 22:18, 24:50 – 25:49,  
- See one performance of Awake and Sing! Performances are in Dreiser Theatre, November 9, 10, 
11, 12 at 7:30 pm and November 12 at 4:00 pm. All ISU students are entitled to a single student 
ticket for the production. Students must show their ID at student rush to receive their tickets.  
If you are a student on a schedule, and there are only certain performances you can attend, you  
have two options. You can purchase a Presale ticket for the standard $10 fee. Presale tickets are  
sold in the New Theater Lobby noon to 4:30 pm Monday, November 7 – Friday, November 11. 

https://www.theguardian.com/culture/2002/apr/24/artsfeatures.theatre
http://www.backstage.com/advice-for-actors/professional-tips/repeating-a-great-moment-night-after-night/
http://www.backstage.com/advice-for-actors/professional-tips/repeating-a-great-moment-night-after-night/
http://www.backstage.com/advice-for-actors/professional-tips/keeping-a-long-running-show-fresh/
http://www.backstage.com/advice-for-actors/professional-tips/keeping-a-long-running-show-fresh/
http://www.nytimes.com/1982/02/21/theater/the-art-of-keeping-long-running-broadway-shows-fresh.html?pagewanted=all
http://www.nytimes.com/1982/02/21/theater/the-art-of-keeping-long-running-broadway-shows-fresh.html?pagewanted=all
http://www.refreshleadership.com/index.php/2012/11/keeping-fresh/
http://www.biography.com/people/john-leguizamo-9542489#television-career
http://www.biography.com/people/john-leguizamo-9542489#television-career
http://www.interviewmagazine.com/culture/john-leguizamo#_
http://www.pbs.org/wnet/americanmasters/the-boomer-list-watch-full-film-the-boomer-list/3492/
http://www.pbs.org/wnet/americanmasters/the-boomer-list-watch-full-film-the-boomer-list/3492/
https://www.youtube.com/watch?v=xxZaR-46FOo
https://www.youtube.com/watch?v=xxZaR-46FOo
https://www.youtube.com/watch?v=xxZaR-46FOo
https://www.youtube.com/watch?v=xxZaR-46FOo


Or you can make sure you’re in line for student rush at least 90 minutes before curtain on the  
day of the performance you wish to attend. The earlier you’re in line, the less likely tickets for that 
evening’s performance will run out. Student rush tickets will be available at Dreiser Theatre.  
If you are a student with no schedule restrictions, you may claim a free student rush ticket starting  
90 minutes before curtain by presenting your ID in the student rush line. Starting half an hour  
before curtain, you’ll have to stand in line with community members, staff, and faculty; however, if 
there are any tickets left when you arrive, you may claim one for free with your student ID. 
Note: There is no way to make up the points for this assignment if you are unable to see the show  
or if the tickets sell out. There are no reservations available. 
After the show, you must get your ticket stub stamped for submission.  
Response to Awake and Sing!  
Discussion Board Initial Post due November 15 at 11:59 pm on BlackBoard. 
Discussion Board Responses due November 17 at 11:59 pm on BlackBoard. 
Ticket Stub with stamp and program must be submitted in class by November 15, stapled with 
your name written on both. 
 

11/10/16 Acting Solo 
  The performing demands of the one-person show 

Quiz – Sweeney Todd (both versions), Recreation lecture and assignments, One-Person Show  
lecture and assignments 
Screening – Spic-O-Rama 

  Assignment:  
  - Read article Laughter and Ethnicity in John Leguizamo’s One-Man Worlds by Miriam M. Chirico  
  in Latin American Theatre Review at https://journals.ku.edu/index.php/latr/article/view/1393.  
  Download the PDF to read the article.  

- For the next class, you must come up with two thoughtful questions that you would like to ask  
the actors who were in the Department of Theater production you have just seen. These  
questions should be inspired by the production, but based on what we have studied in class. 
These should be typed, double-spaced, and submitted to me in the next class. 

  
11/15/16 Awake and Sing 
  Actor Panel featuring actors from Awake and Sing 

Due: Ticket stub with stamp and program must be submitted, stapled with your name written on 
both. 
Due: Actor Questions – This will count for 40 points, and there will be no quiz this week. 
Due: Discussion Board Initial Post due at 11:59 pm on BlackBoard. 
Assignment: Discussion Board responses due before next class 
 

11/17/16 Character or Stereotype? 
  If it doesn’t go deep, is it still character? 

Due: Discussion Board Responses due at 11:59 pm on BlackBoard. 
Screening – Freak 
Assignment:  
Read article from fastcocreate, http://www.fastcocreate.com/3027820/one-man-show-maestro-
john-ghetto-klown-leguizamo-on-how-tell-your-life-story-in-two-fascinat 
 

11/22 – 11/24/16 Thanksgiving Break – No Classes 
 
11/29/16 Performing Your Life 
  Storytelling your life  
  Screening – Ghetto Klown 
 

https://journals.ku.edu/index.php/latr/article/view/1393
http://www.fastcocreate.com/3027820/one-man-show-maestro-john-ghetto-klown-leguizamo-on-how-tell-your-life-story-in-two-fascinat
http://www.fastcocreate.com/3027820/one-man-show-maestro-john-ghetto-klown-leguizamo-on-how-tell-your-life-story-in-two-fascinat


12/01/16 Performing Your Life 
  Screening – Ghetto Klown 
 
12/06/16 Rehearse monologues 
 
12/08/16 Rehearse monologues  
 
FINAL EXAM  
For the final exam, which will be held during the scheduled time for this class, you will perform 
a monologue from one of John Leguizamo’s plays . In order to take this examination, you must 
be present in the classroom for the entire examination period. Students who arrive late, leave 
early, or leave the exam room for extended periods of time, will fail the exam. 
 

The class schedule is subject to periodic review and restructuring at the discretion of the 
instructor. 


